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' More Talk

of Broadway
Continued from Preceding Faro.

^y sundry theatrical celebrities and
tucked away Into various parts of the

t culture extending throughout this
lamd by divers Little Theaters. The

y4>ook contains works by Stuart
* Walker, Alice Gerstenberg, Bernard

Sobel, Max Ehrman and W. O. Bates.

While "Barnum Was Right" Is being
prepared for one more fling, Louis P.
Werba is laying artful plans to enshrinehimself In musical comedy with
a new show. It ta "Adrian," with

! music by Albert von Tilzer and languageby Seymour Brown.

John Murray Anderson will soon lnf| augurate work on his first Independentventure, "The Cherry Chair," a
musical show which he wrote in collaborationwith the late Frederic
lsham.

"Lonely Wives," with Charles Rugglesand a string of songs added, has
had its opening date and locale
changed to Scranton, where it starts
on January 1 along with numerous
New Year's resolutions. A. H. Woods
has at last weakened and admitted
that the interpolated music was writtenby Willie Ortmann.

An odd situation has grown up
around "Abie's Irish Rose." over which
Oliver Morosco and Anne Nichols, the
authoress, had one of those schisms
that frequently shake the Rialto.
While the comedy Is still running In
Broadway, It has already been handed
around to various stock companies
throughout the country. The custom
is to wait until New York and the road
have had their fill of it before selling
a play down the river Into stock.

The opening of "The Masked
Woman" at Atlantic City to-morrow is
one of those events that bring to mind
"the pathos of distance." Occupying
a minor position in the cast is Ethel
Jackson, who was the original "Merry
Widow" in the first production here
fifteen years ago. The aforetime Sonia
now appears only in the first act.

To make the reminiscence more

pointed, Donald Brian, the original
Prince Danxlo, should remain in "Up
Rhe Goes" uutll "The Masked Woman"
arrives here, but he won't. He is to
he replaced at the Playhouse shortly
by Fred Santley.

Much interest has been shown in the
Mosconl Brothers, probably the best
pair of male dancers in vaudeville,
who suddenly seemed to go into oblivionwhile their legs were at the
height of their fame. It now appears
that they have retired fromvaudeville.deliberatelysnuffed themselves
out. But they are going to remain in
the terpsichorean world to the extent
that they will open in four weeks a

dancing palace at the Claridge.

New stock companies are springing
up over the land as fast as new politicalparties. Stuart Walker, who has
been doing summer stock in Indianapolis,Ind.. has been trying this form
of theatrical crop rotation at Louis/ville, Ky.. with a stock company that
Is now in its third week there. Jessie
Bonstelle is operating a similar companyfor the good of the American
drama in Providence, R. I. They both
expect to try out some new plays
which may echo down to Broadway.

Loretta Mack, who, with her sister
Ellen, does fancy diving at the Hippodrome,alterated this sort of thing by
singing opera in South America, possiblyto keep her lung power developedfor plunging. She has also done
diving stunts in Havana into a tank
with Its surface covered with burning
tra unllnn hnf If rlirl Tint « nnrorlfthlv

affect her voice.
Incidentally, it is interesting to note

that "Ma" Berlo developed her comic
falls, taught her daughters to swim
and got together an act to tour the
country because sho grew tired of
staying at home-
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self, but what am I against some of
the "wise" public?"

And, too, there should be a change
in the method of criticizing first performances.I read with great Interest
recently that a certain New York newspaperwas considering postponing Its
criticisms until the first Sunday after
the premiere. This would give all the
new plays a chance of a week or so to

go on their own merits. 1 would like
to see this tried. It might bring some
remarkable results. (Then again, It
mightn't.) Dramatic criticism in this
city never was so fair and honest as It
Is to-day. I knew the day when It was

otherwl/se, but even honest men may be
wrong In their Judgment of public taste
and a play should be judged by public
opinion and not by Individuals.
The road of the producer is a hard

one and as an old timer I plead for a

proper consideration of his plight. In
old days the road was often a gold mine
for a play that tailed In New Kork, hut
the road is gone. We used to be able
to play two seasons outside the large
cities with a success. Now we Had that
the spoken theater Is virtually barred
from such a State as Texas. No spoken
play of much Importance has entered
that State In five years. Albany, Lynn,
Lawrence, Lowell, Portland, Me.; Duluth,Scranton, Calgary, Vancouver,
Stockton. Montgomery. Savannah, Trenton,Elizabeth, New Brunswick, Evanevllleand scores of other moderate
sized cities of former importance theatricallyeither have no place for the
spoken drama to play or refuse absolutelyto support visiting theatrical attractions.
The public In these places has forgottento a great extent there is such

a thing as the spoken theater. The
cause: Movies presented In magnificent
houses with every modern convenience,
Cheap vaudeville and last but not least
the lack of foresight that was shown
by the producer, No. 2, 3 or 4 companies,old. worn out scenery, bad actors,careless performances. But the
movies hurt most of all because they
furnished cheap entertainment In an expensivesetting. And when the native
goes to the movie to see Fairbanks,
Fiekford or Chaplin or any of his screen

pets he sees the real thing. The only
way he can be badly stung Is when the
film Is worn out, and the picture people
are too clever to let that happen often.
So millions of movie hugs are being
built up everywhere, while the poor old
theater lies In Its dotage.
Another trouble is that there are not

enough actors to go around. The art
Is dying out. Young men, when It comes
to choose a profession, hesitate about
putting grease paint on their faces. The
traveling life does not appeal to them,
i i.'in- in nnn nlace has an anneal above
that of the life of the mountebank.
Good artists prefer New York and preferplaying here for a smaller salary or

even lying Idle the best part of a seasonwith the hope of a New York run

.the chimera that keeps them here.
A New York run nowadays means

nothing on the road unless it Is an

extraordinary run like "Llghtnln'" or

the play Itself is an extraordinary one

that causes considerable discussion.
Under the latter class comes "The
World We Live In." But this spectacle
must run many months In order to huve
something other than a disastrous receptionon the rond. For if it stayed
here for but a couple of months it would
b. impossible to send It on the road at
nil. With the usual hokum this is a matterof secondary importance. If it doesn't
go "over" In one city it can move to the
next, and the expense In doing so Is comparativelysmall. But with an enormous

production such as wo have, where it
may r -quire a week layoff between
stands to rehearse the production ana

arrange the stage with its appurtenances
we can't move easily. It'a like a mobile
single man moving around In comparison
to a couple with six children. You've
seen them on trains.
And then with a large production you

Invest $100,000 and upward with the
chance of getting nothing in return,
whereas the hokum dealer has a better
chance of getting a return on an Investmentone-tenth to one-fifth that.
My conclusion may sound like an advertisementfor "The World We JAve

In." but It Is a fact that we did nothing
for two weeks.my Ions was $12,000 for
that fortnight alone.hut since then the
sharp Increase In business has proved
my theory that there Is a large class of
playgoers left In New York who have
stayed n ' .«> from the theater because
of conditions, hut who will go when
there's something aside from the usual.

he leading role in tl* second Equity
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To the Dramatic Editor:
About Ophelia, .who I also thought j

was pretty bad till I discovered that^ln
the most Important respect of all Mr.
Hopkins, for the first time In my own

twenty-five year memory, was having
the part acted as Shakespare wrote It.
Have you.or has any r.e else.noted
that the mad scene Is given unexpurgatedIn this production, mich a rare (

thing In this country that 1 have never l
seen It de*te before? It Is Invariably
made a sort of operatic aria, pretty and
pathetic at best, from which an up to
date nllenlst would Infer that the dam-
sel's malady was partly tho result of
having been kept from picking as many i

flowers as she wanted tc Mr. Hopkins
seems to have made use of the fact that
Shakespeare's mad people are real docu-
ments In abnormal psychology, with an

astonishing Increase In the terror of the
mad scene. If you knew what a young
lady Is like who goes crazy through.
well, call It being disappointed In love. <

you would have sat up with a Jerk
when the ballad singer began "To-mor- t

row Is St. Valentine's Day." That song
Is almost always omitted, probably be-
cause It Is considered a bit of gratuitous
smut, quite foreign to a really nice girl
even in a state of eompleti unrepresslon.
It supplies the key to Ophelia's trouble,
really, because without It the scene can
be as sweet and respectable as yoiu
please. With It becomes possible the
scene on the stairs with Laertes. which
makes her brother's lines something
more than a rhetorical outburst.

People who admire the well meaning
high school Interpretation of Bhakes-
peare offered by our other successor to
Booth naturally seo nothing of this, but
I'm rather su-prlsed tl t you should
have dismissed It as merely poor acting.
It Is really, along with the Queen's
closet scene, one of the moot striking
evidences that a twentieth century In-
telltgence was at work on this produc-
tion. as well as that Shakespeare Is still
several laps ahead of his audience In his
knowledge of the human mind and soul.

.1. S. H.
New York, December 4, 1922.

ha?:i ets hatf.i.mtks.
To the Dramatic Editor: i

In all that you write about the beauty
of John Barrymore as Hamlet I am

right beside you, applauding, encouraging.But do you believe that "Hamlet"
can be "Hamlet" with no character save

that of TTamlel f In other words, j
shall we not pass some of the praise
to the other memrcers 01 um ciun.»>ronePower, especially. In the role of
the Kind? Ami John O'Brien ft# l'olonluaand Whltford Kane us the Firnt
Grttva Dinorrt I mention only a few,
not because there are not other#.there
are several other notably fine performance#.butttteso three stand out to

conspicuously.
It I# a brave actor, especially if he

be one who ha# tasted the ambrosia of
stellardom himself, who will Join a supportingcast In "Hamlet" knowins full
well that the piny permits but one advertisedstar Only a truo lover of
Shakespeare would do It. Therefore all
the more credit to these ctctors. Tyrone
Tower possesses a record of brilliant
achievement In the field of Shakespeare
.who can forget hi# Brutus to tlie
.lfcjrc Antnnjj of William K«ver#bnm In
"Julius f'tesar"? Then all the more

credit to one of his talents who, for the
love of his art. contribute# his (treat
talent In so subordinate a part a# that
of the Kino I By the way, has a better

Miss Burke's 'Rose
Briar' on Tour

THIS clipping from the Buffalo
Kvunino News anent the recep|tlon accorded Booth Tnrklngton'#

"Rose Briar" when It played there last
week shows how alts the wind In that

quarter:
It was a reception that gave promise

for the future of the piece In Buffalo
and augured well for the great day#
to come In New York.
But evidently the doctor# In charge

art not going to rest content. The doctorsare going to do all In their power
to make this child sturdy and string
before se«plng It out Into the cold.
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11 appear at the Comedy Theater on
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lerformance of the Kins; been given
han that contributed by Mr. Power?
Vot within the memory of this writer.
If there be others who can recall a betterperformance, will they speak up?
New York, December 4. E. D. C.

FRENCH PLAY 9 IN ENGLISH.

To the Dramatic Editor:
All of the French plays brought to this

-Otintry by Mile. Ceclle Sorel, M. EamDortand their associates have been given
here In English at one time or another
and some might well be revived.

Moliere's "Ee Misanthrope" was one
f the later productions of Hlchafd
Mansfield In 1905, but It must be almost
t century since an English adaptation
if the same nuthor's "Tartuffe" was
<een in New York. Isaac Blckerstaffe's
'The Hypocrite," In which Tartuffe Is
-ailed Afateteorm, was a stock piece at
the old Park Theater In Park Row, between1825 and 1835.
Of the play ro lopir known to Amerl

*nsas "Cnmllle" It Is unnecessary to
speak. "The Duel" had a remarkable run
several years ago. A version of Dumas's
"Ee Deml-Mondc." called "The Crust of
Society," was produced at the Union
Square Theater In December, 1892, with
Carrie Turner, Ellta Proctor Otis, JosephHaworth and others In the cast.T.W. Robertson's "Homo," based upon
"E'Aventurlere," but with an English
background. Is only a pale reflection of
the picturesque original written In
rhymed alexandrines. It enjoyed, nevertheless,considerable success when done
by the Wallack stock company and
later by the Kcndals. Mrs. Scott-SIddonsgave a version In 1892 called
"What a Woman !'
.How many of those who saw the recentperformances of Augler's drama

remember the wonderful acting of the
Plder Coquelln In the role of Don Annibal
at Palmer's Theater In 1888? I recall
as if it were but yesterday dear old John
llllbert walking down the aisle to take
his sent In a box to the left of the stage.
I to followed the performance Intently,
for he himself had been Mr. Doriaon
(the Montr.J'rade of the original), In
the Wallack production. It was "L'Aventurlere,"by the way. which In the early
-Ightles at the suggestion of the then
Prince of Wales, afterward King EdwardVII.. was given by French speaking
sctors of the Eondon stago. Miss (JenecteveWard, who died last August, was
riorinde. The late Sir Herbert Tree was
also In the cast, together with Harry
St. Maur, well known In New York a

generation ago. A. .E. (J.
New York, December 5.

________ V

TIH TRIE TIS PITHY.
To th* Dramatic Editor:
Your opinion of Barrymnre'a Hamletla m+ne, but I could not find the

word* to express it aa you have. Juat
one thing: You apeak of the use "pitch
and moment" In the great aollloquy aa
wrong. The text In all versions I know
la so worded In the aenae of great
heighta.pitch. I>o make certain of thla
point

It means ao much more than any
word misplaced there could. Though I
have seen every Hamlet In thla country
In this generation, of course till now the
moat d-'serving haa been Korbea-Robertson,and "pitch and moment" were undoubtedlyused by him. Am Admirer.
Nbw York, December 4.

TUP CRITIC* OP YESTPRYPAR.
7 o the Dramatic Kdlfor;
Purchased an old book to-day, and In

It found pasted an article from the

cruel world where It must withstand
the hard knocks of the chronic knockerssnd things like that. And so Mr.
Tsrklngton Is coming to Buffalo thla
week and Florrle Zlegfeld la already
here.
Seldom doea a new play set out

so richly endowed. Joseph Urban,
mighty Poohah of scenic Investiture,
has provided It with beautiful settings.Victor Herbert wrote Incidentalmusic for It and the willowy
Florence O'Denlahawn presents a
dance number. The oast Includes
Frank Conroy, Miss Julia Hoyf, the
society woman who recently enhanced
the movies; Allan Dlnehnrt and the
ever radiant and bewitching Blllle
Burke.
The piny Is exceptionally well cast

and all seem up to their parts, particularlyMrs. Conroy, Mies Burke enlivensthe cabaret scene In the first
act hy appearing In a Pompadour
costume and singing a Rong.

It would seem that they have here
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Tuesday in "Gringo."

fc:
Washington Post of January 34, 1903.
When I run across a biasing good piece
of prose, particularly when it appertainsto the theater, I like to pass It
along. Here she Is:
"We must have dramatic critics In

New York and elsewhere, and the presentcollection Is certainly an Interestingone. Wo have the Incipient and
sapient, the witty and the witless, and
that there may be all sorts for all kinds
wo have some who make the Judicious
joyous and others who cause the mercurialto be miserable. The Judicious
faculty as represented by the critic, and
the creative faculty as represented by
the author, the manager and actor actingas buffers, nnd often trested as
'duffers,' are In constant conflict, and
to remain so everlastingly. The critic
is In exactly the same position as the
Judge of a baby show. To the mother
of the child awarded the first prise he
i;-, a saccharine darling, and to all the
other mothers he Is a sulphurous demon.
80 you can Imagine what an agreeable
pastime It Is being a New York dramaticcritic! But hope hops high businessIs splendid; theatrical babies
Judged orrery and homely by the critics
are petted and pampered by the public,
while other Infants proclaimed buxom
and beauteous are shunted and shunned
by tho theatergoer! 80 It la that NewYorktheatrically may be said to be
bursting with golden butterlne and biasingwith gladsome blowslness. The
critics are the only oaes connected in
the remotest way with New York theatricallywho are not getting comfortably
rich, so they may be mercifully allowed
occasional yawps of rage. We can't do
with them or without them, so wnat is
the use of complaining?

"William Winter, with the unmclted
snows of three-score or more of years
nestling on his brow, la seen on first
nights as of yore, and la writing with
the same scintillating nnd archaic spiesdoras of old. He Is the grand old
Roman of them all. But how beautifully
Huneker of This Sun, who has Been
called the 'master of the purple phrase,'
writes. But why not, since he has
skimmed the cream from a thousand
classic volumes, hla brain the vat which
holds It nil sweet and pure? When the
splasher in his mental chum gets
a-worklnghc turns out lovely metaphoricalcustard or delicious rhetorical ice
cream, James is a literary Matllard 1
Then Hillary, the Apollo Belvldere ol
the critics, what a mellow, mellifluous
style Is his! His Waterman soars like
a claylena spirit to empyrean shores
beyoad the chartered flight of mind;
leaps through the blue crystalline sphere
nnd feets It right out Into the unsurveyedInfinity! Hillary la a rhetorical
Humboldt. Dale's wit cracks like shelled
peanuts when trodden on upon a hard
sidewalk. or. I may say, like the gun*
of Buffalo Bill'* cowt>oys when pursuingthe fleeing savages who have Just
held up the careering stage coach. When
he hitches up to his literary oarte
blanche--the liveliest literary femlalne
trotter a-going.he makes the sparks and
sometimes the stars,' fly I He can lift
his critical eye full on the blase of any
dramatic deity, and never once will this
past master In the noble art of gridironingblink! Criticism. In the case of
John Corhln of the Times, moves along
with scholastic tread ; with Acton Davie*
It skips and capers, while with William
Winter it soars!"
This acreed wss slgwed "F. J, W."

Can It he possible these are the Initials
of the Wllstirh fellow who made the
"Dictionary of Similes?" F. R. R.

Brooklyn. Dec. 4. 1MI.

the makings of a highly entertaining
comedy, although It. may need a few
skillful touches here and there to
eliminate a tinge of tyro that Clings
to it.

TIIR SUBWAY ClltCUIT.
MAJESTIC THEATER (Brooklynl"TheCat and the Canary," with Henri

Hull.
TEDDER'S flHTJBERT THEATKP

(Brooklyn).Marjorle Ramb4au In "Tht
Ooldflsh."
MONTACK THEATER (Brooklyn)WalterHampd. n In Shakesperlan rep

ertolre.
8 H UB K RT - RIVIERA TIIEATETi

(M-inhntfan>."Make It Snappy." wltf
Eddie Cantor.

Jimmy Hussey's latest move on the
unit checkerboard ts to Jump from "The
Kunmakers" to "Plenty of I'ep," now
getting ready in Chloago.

/

10, 1922.

lLONGTH
Tales of the

1 \Vaudeville
PALACE.The Duncan Slaters,

Bernard Granrllle, Wlnsor McKay.
CENTRAL."The Whirl of New

York," with Frances White, Roy
Cummlngs, Kyra.

RIVERSIDE.Elsie Janls, Edna
Aug.

COLONIAL.Vincent Lopes and
his Pennsylvania Orchestra, .

Ruth Roye.
LOEW'S STATE. "The GreenwichVillagers," Jack Inglls; the

photoplay, "The Forgotten Law,"
with MUton Sills.

PROCTOR'S, FIFTH AVENUE.
Jack Norworth's Show, Columbusand Hoctor.

PROCTOR'S T W E N T Y-THIRD
STREET.McGrath and Deeds,
foster and Ray.

PROCTOR'S FIFTY -EIGHTH
STREET. Harry Burns and
company, Dooley and Storey.

PROCTOR'S 125TH STREET.
Arthur Sullivan and company,
Afiller and Mack.
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IT Is a long time since variety here

has felt the touch of Europe, but
a representative of the B. F.

Keith vaudeville circuit is making a

leisurely tour of the Continent, looking
for novelties in the theater, music hall
and opera house. He has instructions
to look for voices, personalities and,
ftbove all, comedy. Every important
city in Europe will be visited. Another
Keith agent is abroad studying the
latest developments in stage lighting,
stage setting, Interpretative scenery
and theater mechanics. Vaudeville
seems in for a long season of experimentand growth.

More and more vaudevillo demands
the best music, and the tendency of the
Keith circuit is to go in for crack orchestrassuch as make the musical program
of a London music hall a delight. The
Keith College of Theater Music, in the
Regent Theater Building, at Seventh avenueand 116th street, established to raise
the standard of music in vaudeville and
movie houses, has just graduated its
first class, out of which has been selectedan entire new orchestra for the
Royal Theater. The new band went into
the pit of the Royal last Monday and its
selections were well applauded. The ma-hamu.Ulan- arm anlnlata onH

a great range of effect# I# therefore at
the director's command. The pit floor
lias been raised to make the orchestra
stand out and hereafter It will be featured.As fast as the college graduates
musicians they will be put Into the variousKeith theater orchestras.

After a whirl In "The Splce of 1923."
Georgle Prici quit the show In a temperamentalhuff las', week. But vaudevillebeckoned him, ana lpstead of Jumpingthe train to New York, he will move
across the street, and In dead oppositionto his old show will test his drawingpowers as headllner with the Shubertunit, "Gimme a Thrill."

Edgar Allan "Woolf has taken the Lou
Tellegen measurements and will fit him
with a sketch. Woolf did the tabloid
tailoring for Lionel Atwlll and won the
praise of David Belasco for "The White
Faced Fool." :.
Herewith Koy Cummlngs, of "The

Whirl of New York" Shubert unit, at
the Central Theater next week, tells
how he came to do the "nut" stunt
"

Why!
By A. E. THOMAS.

IF anybody came up to you suddenly,without the least preparationor warning or introduction,
and demanded of you bluntly, not
to say brutally, "Why did you write;
'Our Nell 7* '* what would you re-

ply, especially If you had done It?
Nice kind of thing to happen to a

person, Isn't It? Puts you In much the
same situation occupied by the convictedcriminal when the disagreeable
individual on the bench Inquires If
there is anything he wishes to say beforesentence Is pronounced upon
him.

Well, that Is what has happened to
me at the hands of the dramatic editor
of Tub New York Hsuio. Of course
It would be perfectly possible to reply.;
"None of your business," only one
does not as a rule talk to dramatic
editors like that. There are reasons.
Never mind what they are. They
exist. That's enough.

Well, then. I had a number of excellentreason# for writing "Our Nell." One
of them, and I am sure this one will
strike a sympathetic chord In every

, human breast, with a cold winter comIn or am carwl so Httlsfc Poll In f hi* hflllSP

it the circumstance that every three
month* there arrive* at my address a,
long, narrow yellow envelope and up In
the left hand corner It «aya "Treanury
Department, OfTlce of the Collector of
Internal Revenue." And what It say*
on the Inside Is my personal business.
All I feel It necessary to add Is that It
says In effect that If something Isn't
done nhnut It on or before, something
disagreeable will be done about It soon
afterward.
You are all familiar with the hard

fate thatfcpursue* the habitual criminal.
He may emerge from Sing Sing with the
best Intentions In the world. He Is quite
convinced, to quota "Our Nell," that
honesty Is the boat policy, and that the
way of the transgressor I* hard. He la
determined to lead ft better life from
now on. But nobody will give him a

Job. His reputation Is against him. He
cannot escape his past. And so. when
confronted with the dilemma of more

theft or starvation,'he goes back to hie
old tricks Same with the playwright,
It's not his fault, poor fallow. It's the
fault of the social system which has
produced him and until the system Is
nltered our Jails will be full of thieves
and our theaters full of playwrights
But I have other excuses. The writingof "Our Nell" was not merely a

simple, uncomplicated cane of relapse
Into evil ways. I should not havo fallen
as easily ss that. There were other
considerations snd one of them wna that

Bkfan Hooker thought It would be a

godd Idea. As It happened.oh, by the
way, you know of course, that Brian

' Hooker wrote the lyrics sung (or
spoken) In "Our Nell".well, anvhew,

t now you do. As I was saying when so

) rudely Interrupted by myself. Honker
expressed this view of his at a moment
when I wasn't doing anything else and
you know what Satan finds for Idle
hnnds to do. If you don't Just go to the
Hayes Thester and find out. tt is a

1 piece of Information that will come in
handy In most any kind of life.
But I wouldn't like you to get the

Idea that all my motives In this affair
were as Ignoble as these. I have mentionedthem first, because there's no

use In going Into the thing If I'm not
to be perfectly frank. I MB going to

111
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! Two-a-Day
which has earned him the sobriquet ol
"the human squirrel."
"I was working In Fttehburg, Mass.

In a nice, refined, sedate act," said th<
comedian. "I didn't have any of th«
roughhouse In It that I have now. II
was a pretty little act. There was onlj
one thing wrong with It. The audlenci
didn't know that It was supposed to b<
funny. I put my whole soul Into 1<
night after night, and mads changei
after every performance, but not a rippleof laughter could I extract from tin
auditors. Jn fact many people were seet
to draw their handkerchiefs and wlpt
away their tears. I was desperate. I sa
up one whole night preparing Material
was sure would produce the desired re
Rilt. But on springing the first fee
lines of my new copy the next after
noon I noticed the audience sobbing a<
If their little hearts would break.
"Seeing that my supreme effort wai

a failure, I became furious. I was dls
gusted with everything and everybody
I Just cut loor 3 and began to breal
everything In sight. I tore up my ha
and Jumped on it. I threw all the stag<
furniture around and tried to pull dowi
the curtain. Well, to my astonishment
the audience went Into convulsions o

lailgnier. oo auer linn jl i>. u|/.

"The Blushing Bride," which recentl;
Concluded Its tour as a musical comedy
Is to be adapted for Shubert vaudeville
With its original stars, Cecil Lean am

Cleo Mayfleld, it will open under thi
same title in Toronto on December 22

/ *

The Passing Shows

Play. Presented.
Klkl Nov. 2#'21

Chauve-8ourls .Feb, 4 '22
Abie's Irish Rose ...May 28
Zlegfeld's Follies of 1922. .June 5
Whispering Wires Aug. 7
Blossom Time (2d eng.)...Aug. 7
Shore L<eave ....Aug. S
The Old Soak Aug. 22
The Qlngham Girl Aug. 28
The Torch Bearers Aug. 29
So This Is London 1 Aug. 80
Better Times Sept 1
Sally, Irene and Mary... .Sept. 4
A Fantastic Fricassee... .Sept. 11
Why Men Leave Home...Sept. 12
Greenwich Village Follies.Sept. 12
The Awful Truth Sept. 18
Bast of Suez., Sept. 21
Spite Corner Sept. 25
Loyalties Sept. 27
Thin Ice Sept. 30
The Yankee Princess Oct. 2
The Lady-In Ermine Oct. 2
R. U. R.... Oct 9
Music Box Revue Oct. 28
The Fool Oct. 23
The Last Warning Oct. 24
Springtime of Youth Oct. 26
Seventh Heaven Oct. 80
Six Characters in Search of
an Author Oct. 80

The World We Live In Oct. 81
Up She Goes Nov. 6
I ) rj { r* \Tt~\ir 7

Hospitality Nov. 13
Merton of the Movies Nov. 18
Little Nelllo Kelly Nov. 13
The Love Child ....Nov. 14
Hamlet Nov. 16
The Texas Nightingale Nov. 20
The Lucky One Nov. 20
The Bootleggers Nov. 27
Liza Nor. 27
The Bunch and Judy Nov. 28
It Is the Law. Nov. 29
Listening In , ..Dec. 4
Our Noll Dec. 4
Fashions for Men ..Dec. 6
The Doormat Dec. 7

I

Didlt
tell ALL. And so I come to the mos
potent Influence of all. I really wrot
"Our Nell" most of all because It ha
seemed to me of late that our stage wa
singularly devoid of Noble Sentiment
suitably expressed. I'm not talklni
about epigrams or cheap witticisms,
leave those things to people like Ber
nard Shaw or Max Marcln or Zo
Aklns, What I'm talking about Is th
expression of Refined Feelings, o
Great Thoughts, such as "All Is not gol
that glitters." or "Every cloud haa
silver lining," things like that; In short
the sublimated experience of the age.<
crystallized, embalmed, boiled down an
put In cold storage for the benefit o
suffering posterity.
When I was a lad there used to b

published a series of worke by on
Samuel Smiles, called the "Self-Hel
Series." Samuel was chock full of thos
here Noble Sentiments. He used to tor
me stiff. But now I see that Samut
was dead right. I know more than
did then. Samuel was a long way ahea
of his time. Nowadays he would hav
been running the Pelman Institute fo
.Self Improvement or he would hav
been Mr. Coue's press agent. Samuc
didn't know anything about autosug
gestlon. He'd never even heard of 1
But ho had the Idea.
Now, "Our Nell'' is founded upon th

principle of autosuggestion. If you hea
Noble Sentiments enough you are dea
sure to become noble In spite of youi
self. Every day In every way you wl
get better and better. If you go to se
"Our Nelt" often enough you will be s

thoroughly convinced that honesty Is th
best policy that it will become the rul
ing principle of your life. You will be
come ao aure that many a noble hear
beats beneath a gingham gown that yo
will never be able to look at a piece c

gingham without being uplifted and en

nobied a couple of yards or so. I don'
claim much for "Our Nell." I leave thn
to the press ngent who Is, If I may sn
ao, one of the ablest elalmers I hav
rvi-r nraru nn iium. nui vrimv » uw D.»

In that "Our Nell" contains mor

Noble Sentiments to the square yar
than any work of art ever expose
on Broadway. There would hav
been a' lot more of them If It hadn
been necessary to stop once In a whll
to stick In a song and dance. But Llf
la a compromise anyhow.
My advice to you Is this: If you hav

a wayward son or a frivolous riaughte
send hltn or her often and often to sc
"Our Nell." If that doesn't convince 'er
that life Is real, life Is earnest and tha
two and two make four, why you mlgh
nk well cast them off at once and sav

yourself trouble nnd heartache. And
you feel yourself slipping from ths
plane of True Nobility which has herr
ofore hc«.n your residence, Just you g
to the Baycs Theater and get a ret
hnnest-to-goodness allopathic doae «
Noble Sentiments and Oreat Thoughti
If after this you don't feel ennobled an

uplifted and Inspired to lead a Bettc
I.lfe, why then there'a nothing In thl
here auto-auggeatlon, and we all knoi
better than that.

I nearly forgot to say anything aboti
the villain of the piece and I Imngln
that the copy reader's axe Is going t
fell on this piece pretty soon. Howevfi
this I will say. If he will let me: Thl
particular villain will teach you to loo
below the surface. His exterior Is a

that the eye could wish, from his sllc
manners to his perfect store clothes, bu
oh, the black, black heart of him! An
what happens to him will convince yoi
If you are mtl'atlng on that point, tha
It pays. It really does, to be Cfood.

Well, anyhow, J was asked why I dl
It, and now you Rnow.
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Th4 Greatest Sporting Goodt

Store in the World

t Madison Avenue and 45th Street
New York

1

The Silver
Skates

Gifts with the magic attractionof sports.
For Hans Brinker.or the

polar explorer.or the outdoorboy or girl.
The remembrance that

counts . the Christmas gift
that appeals.there has never
been such a selection, even in
the Greatest Sporting Goods
Store in the World.

For Quick Selection

Riding Clothes and MaxwellRiding Boots and Spurs.
Skates, Bob-Sleds, SkateSails,Toboggans.
Snow Sport Clothes and

Shoes.
Cellarettes, Spirit Closets

and Humidor Cabinets.
Beach Umbrellas, Swimming and

Bathing Suits, Surf Boards and
* Chairs.
a Motor Scooters and Roller Skates.
* White Buck Shoes, and Pigskin
s Gloves.
I Cigar and Cigarette Cases.

Loewe's London Pipes.
Flash Lights in Many Shapes,

r Fishing Tackle.Fly Rods and
d Hooks.
* Reels, Creels, Lines and Leaders.

Abcrcrombie & Fitch Hand-Made
rt Golf Clubs and standardized Golf
f Bags.

Tennis, Racquets and Archery.
p Indoor Golf and Putting.
p .....

e
" Christmas Games and
J Sporting Souvenirs
e

Ma Jung, the ancient Chinese
Game.Hand-Carved Chinese Seta.

1 Poker Chips and Card Tables.
Roulette, Hazard, Minoru and

Baccarat.
i lion inowiiiw, innuaing tne
t Indoor Putter and the Professional
y Driver.
* Sweaters, Skating Scarfs and
P Caps, Waistcoats and Jackets.Top.
4 coats and Ulsters for Men and
d Women.

Largest Assortment of Shotguns
p and Sporting Rifles in the World,
o Tents and Camping Conveniences.
* Barometers, Binoculars, Opera
r Glasses and Cameras.
n Pocket and Tablo Cutlery.

Boys' Scout Outfits.
' Den Clocks, Ship Bells Clocks
if and Wrist Watches,
it Everything for the Hunter, the

Fisherman, tho Aviator and the
? Yachtsman.ii

if * Write /or Booklet
d"The Christmas Trail"

r _____

" flbercrombia
* ic Fitch Cor.EZRA H. FITCH, President
k Madison Avenue and 45th Street

"New York
k

"W'here the Blazed Trail
, Crosses the Boulevard"


